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HyperôClassical Arts



Changing Human Understanding

Vision proceeds manifestation

Art Proceeds Science

It is the artist who presents the new science and math to 
the culture by presenting new visions of space. After all, all 
art is concerned with space and the feelings and 
understanding revealed through rendering or showing  
space. 
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Vision for a new direction in art

Explore four domains of Space

Bring understanding of Space as Life

Point to how our understanding of Space can become 
fundamental to our Subjective Life

Art as a tool for scientific, philosophical, spiritual and creative 
realization and evolution

4ÈÅ (ÙÐÅÒȭ#ÌÁÓÓÉÃÁÌ !ÒÔÉÓÔ ÕÓÅÓ ÔÏÏÌÓ ÏÆ ÁÒÔ ÔÏ ÅØÐÌÏÒÅ ÄÅÅÐ 
into science and philosophy, to gain insight into the nature of 
Existence and Space and Potential, to explore the nature of life 
and the nature of Creation.
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New realities become part of human consciousness when 
someone changes a fundamental canon.

Space curved instead of flat

Space can have 4 or more dimensions

Space can be a fraction of a dimension

Space can be simultaneously interpenetrating multiple dimensions

Space can be of different domains can be subjective, material, zero 
point and coherent.

Space is an extension of different realms of existence.

Shapes are defined by iteration, repeating an equation in a feedback 
loop over and over again.
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(ÏÌÏȭ$ÉÍÅÎÓÉÏÎÁÌ

Compare  to Fractal Space

Fractional Dimension such 
as 2.34

More than 2 dimensions and 
less than 3

Example are the surface of 
a cloud

Used in CGI to mimic 
reality
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Fractal Form

Fractal Space did not exist in Human consciousness until the first image in 1975 by 
Mandelbrot, the first fractal art work. Since then it has impacted and transformed 
nearly every science. Fractal Space has shown up from the cosmic to the atomic. 
Complexity is explained with only a few bit of code. z2 + C

Biology for example
Bronchial branching

Urinary collecting system

Biliary duct in liver

Network of special fibers in the heart to carry electric current

Before that it was only Euclidian geometry or hyperspace Euclidian geometry. Plane 
and solid geometry

New Space open new fields of science
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Infinitely Complex Space

Fractal geometry is about infinitely complex form

(ÏÌÏȭ$ÉÍÅÎÓÉÏÎÁÌ ÇÅÏÍÅÔÒÙ ÉÓ ÁÂÏÕÔ ÉÎÆÉÎÉÔÅÌÙ ÃÏÍÐÌÅØ ÓÐÁÃÅ.

In (ÏÌÏȭ3ÐÁÃÅis ÈÏÌÏȭÓÙÍÍÅÔÒÙpairs harmonically transduceas a 
experiencialpathways. This is the fundamental unit consciousness of 
(ÏÌÏȭ3ÐÁÃÅ. It is that relationship of the symmetric pairs that induce 
energetic transfer from real space unto the surface space of the piece via 
harmonic resonance. This is the melding of the principles of contraction or 
Water and Expansion or Fire. The resultant is Dynamic Equilibrium, air 
percipiting together as Manifest Field Dynamics, Earth.

(ÏÌÏȭ3ÐÁÃÅconsciousness is receiving signals from the frameless field of 
harmonic relationships by units of paired symmetries.
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Types of Space
We are going to consider 4 domains of space.

First is the Material Space around us. We commonly assume this 
is the only Space and is basically seen by the modern mind as 
emptiness. This is space of physical measurements and objective 
relationships.
Then we have Subjective Space,  how we conceive space and the 
inner landscape. The fundamental quality of this space is a 
feeling so when you change Subjective space, feeling is altered. 
Real Space, the real nature of space. Is it empty? Is it full and if 
full, full of what?
Coherent Space is the creative source of Creation. The patterns 
of the Universe are the appearance of Coherent Space 
Complexity. Coherent Space is without the vector of time. 
Coherent Space has the quality of pattern duration. It is 
experienced as a kind of journey or story and can alter our 
Subjective Space.  Hence the power of syntropic impulses, the 
power of the story, the draw of the journey.  It alters destiny.8



9



Art is always about Space

Art is always about Space whatever the tools being used. Material Space 
is the Space most often used in relationship to Subjective Space.

$ÏÎȭÔ ÔÈÉÎË ÔÈÁÔ ÏÔÈÅÒ ÐÅÏÐÌÅ ÓÅÅ ÔÈÅ ×ÏÒÌÄ ÊÕÓÔ ÁÓ ÙÏÕ ÓÅÅ ÉÔ ÁÎÄ ÁÓ 
contemporary society sees space. Do you think that ancient 
peoples saw the world the same way as the Impressionist?  

Within every new Emotion is a new world view.
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Art and Space
Progression of Art

Roman/ancient world - tactile muscular space

3 Dimensional renaissance art

4 Dimensional ɀCubism

Subjective Space ɀDadaist, Surrealists, etc.

Visionary ɀSubjective expression of higher or other dimensions

Fractal dimensions

(ÏÌÏȭ$ÉÍÅÎÓÉÏÎÌ 3ÐÁÃÅ - Multiples
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Coherent Space in the Subjective Realm
By projecting Coherent Space through Material and 
Subjective Space, we are able to glimpse immortality and 
analogs to shamanic and psychedelic pathways, making 
them familiar.

Human imagination informed by Coherent Space points to 
where human history is heading.

Subjective Space bound to Material Space is the prison 
planet.

Unfortunately, the collective controllers use Coherent 
Space to further bind and control consciousness.
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(ÏÌÏȭ$ÉÍÅÎÓÉÏÎÁÌ %ÖÏÌÕÔÉÏÎ

First there is something, then that something becomes  
something else.

The nature of the something determines what the something 
else is.

This is the means by which the art becomes smarter.

)ÎÃÒÅÁÓÅ ÏÆ ÔÈÅ ÃÏÍÐÌÅØÉÔÙ ÌÅÁÄÓ ÔÏ ÇÒÅÁÔÅÒ ȰArtintelligenceȱȢ  
This is realized by increasing the interfacing between the 
novelty factor and the order.
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End Goal of Art Evolution

The art expresses Creator  Consciousness. The Art creates 
ÉÔȭÓ Ï×Î ÒÅÁÌÉÔÙȢ

(ÏÌÏȭ$ÉÍÅÎÓÉÏÎÁÌ 1ÕÂÉÓÍ ÉÓ Á ÎÅ× ÐÁÒÁÄÉÇÍÁÔÉÃ ÂÁÓÉÓ ÏÆ 
art evolution with purpose.

Evolution is spontaneous, creative and open-ended. Strict 
control is not the path to evolve new art expressions. 
Realization that subjective space and original coherent 
space are one and the same.
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Awakening Presence
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Poles of Organic Consciousness 

Pole one is cellular consciousness/hologram. This is root of 
the descending/ascending current. This arises from the 
tubular structure of the cells transducing into the 
receptor/receiver units. 

Pole two is the neural/brain hologram consciousness. This 
is the apex of the ascending/descending current.
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Through radical complexity, linear and non-linear 
coherence and spontaneity are maintained.

Harmonic complexity space is dense, giving density to 
mass and ecology. The very conditions of Space can evolve.

The resonance strength between a harmonic and its super-
symmetric relationships areclosely aligned. Density of 
super-symmetric information manifests real energy when 
grounded through a receiving viewer and an appearance of 
real mass through Psychic re-organization via syntropic 
harmonics expressing through the frame-view.

17



Genetic Diversity

/ÒÄÅÒÅÄ ÕÎÐÒÅÄÉÃÔÁÂÉÌÉÔÙ ÉÓ ÁÔ ÔÈÅ ÒÏÏÔ ÏÆ ÔÈÅ ÂÒÁÉÎȭÓ 
functionality.

Recursive space and form is a mediating teleological golden 
mean between maximizing information and allowing 
chaotic input. 

Holarchies are coherent across dimensionality and fractal 
across scale, the Equivalent of Genetic Diversity.
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Nonlinear Mixing of Information

Nonlinear mixing accomplishes scalar electromagnetics, 
tranducing from real space into the subjective space via 
coherent modulations. A cascading of resonators with 
nonlinear breakoverthresholds or switching, which is 
shifting high frequency energy down the spectrum into the 
lower frequencies, with attendant amplitude increase. 

Living things do this within their nonlinear cellular and 
nerve structures.
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Root of Culture Advancement

Evolution of Space Awareness is the root of all cultural 
advancement

Romans did not realize that parallel line converge in the 
distance. 

Renaissance Artists/scientist did not realize that parallel lines 
really do converge in relative infinity.

Reality Spacers did not realize that Parallel lines converge in 
all directions.
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New Space
New Space penetrates profoundly into the psyche changing 
it ways we can hardly fathom.

Changes the nature of our dreams and our subjective 
rendering.

Modern media are wormholes connecting every point to 
every other point just as in Real Space all points are 
connected to every other point.

Our geometry of space is inadequate to describe and 
express our contemporary experience.

Empty rigid space of the renaissance

Filled aggressive space of 20th century.
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Material Space

Look around and listen around you. The walls are a certain 
distance away. Looking out a window, the distant scene is 
so far away. The person next to you occupies a separate 
space a few feet away. This is space of metrics and 
differences of distance.

Material Forms manifesting are confined to the projected 
spatial force field. Coherent Space allows for an entirely 
new physics. Particles as Real Space Waves confined to the 
dimensions of Material Space never venture beyond it as 
they are the very nature of the Material World. Protons, 
electrons, and quarks are stuck to Material Space. 
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Material energy

23



Vortexing  from Scalar Real Space 
to Vector Material Space
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Spiral Space

Real space potential as scalar in all directions becomes a 
spiral vector as material space.

These spirals are self-similar across scale and is designed 
via fractal space.

Coherent space is organized as self-similar dimensions with 
an infinitely complex organization giving rise to an infinite 
number of universes. 
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View of Material Space 
manifestation from Real Space
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Real Space - Zero Point Energy Space 
to Material Space
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Real Space

Contrary to our current limitations in measurement, this 
universal field: exists everywhere, radiates in every direction 
with equal pressure, and has no vibration. Radiation implies 
vibration, but this is not necessarily so. Like the depths of 
the ocean, an object at the bottom receives the pressure 
ÆÒÏÍ ÁÌÌ ÔÈÅ ×ÁÔÅÒ ÁÂÏÖÅ ÉÔȢ 4ÈÉÓ ȰÆÌÕÉÄ ÐÒÅÓÓÕÒÅȱ ÉÓ ÅÑÕÁÌ ÉÎ 
ÁÌÌ ÄÉÒÅÃÔÉÏÎÓȟ ÁÎÄ ÉÓ ×ÈÙ ×Å ÈÁÖÅÎȭÔ ÎÏÔÉÃÅÄ ÉÔÓ ÅÆÆÅÃÔ ÂÅÆÏÒÅ 
the advent of Quantum Mechanics
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Real Space
What is Real Space?

Pre-exists Material Space

Root of all Material Space

Iterative self-reflective relationship with Subjective Space

Is expressed through Coherent Space

Material Space and Subjective Space are dependent on Real Space to exist. How?

Composed of 

All Pervadingness 

Isotropic Energy Potential

Longitudinal Scalar Waves

Example of hands pulling out from each other

Now imagine this being pulled everywhere and trillions of trillions of 
times more powerfully. That is Real Space. 
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Real Space
Material World Wormhole Vortexing are the confining particles and forces mediated by the 
fundamental nature of Real Space.

This does not apply to harmonics. Harmonics exist in the full geometry of space, and can couple to any 
source of energy whether confined to the Material Space or not. 

Volumetric Vortex Motion

Has virtual non-material mass

Unobservable by material means

Observable through Coherent Space

Sufficient harmonics replicate the field from which material mass gives its rise. 

Spirals

Sacred Geometries

Arise in relationship to Source Space or Coherent Space

Complexity Space. Complex to the Real Space and Material Space
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Coherent Space Birthing 
Universes
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Coherent Space
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Holo'Dimensional Coherent 
Space 

Holo'Dimensional Coherent Space answers the mystery of 
three-dimensional appearance of complexity and form and 
life. When Material Space breaks the potentialized 
symmetry of Real Space then the infinite, but unexpressed, 
can show its creative expression through multiplications of 
harmonic living resonance. Breaking supersymmetry  
Material Space shifts unity to interdependence, so 
Consciousness can Emerge. 
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Manifesting Coherence (detail)
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What does Coherence look like?

Think of a gathering of consummate musicians playing 
jazz together where every player is freely improvising 
moment to moment while keeping in tune and in rhythm 
with the spontaneity of the whole. This is a special kind of 
wholeness that maximizes both local freedom and global 
cohesion.
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(ÏÌÏȭ3ÙÍÍÅÔÒÙ

Symmetry across scale is self-similarity patterns within 
patterns

A yogis consciousness spans from the atomic to the cosmic.
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(ÏÌÏȭ$ÉÍÅÎÓÉÏÎÁÌ .ÏÔÅÓ
(ÏÌÏȭ$ÉÍÅÎÓÉÏÎÁÌ ÓÐÁÃÅ ÏÒÇÁÎÉÚÅÓ ÔÈÅ ÒÁÎÄÏÍ ÅÎÅÒÇÉÅÓ ÏÆ ÔÈÅ ÖÉÓÉÂÌÅ ÌÉÇÈÔ ÓÐÅÃÔÒÕÍ ÔÏ ÔÒÁÎÓÍÉÔ ÎÅÇÅÎÔÒÏÐÉÃ 
energy effects via color, textures, shapes, and relationships. Visible light is but a small portion of the open 
system of Creation.

Re-organizes space based on the crisis of culture. The artist takes in a personal way  a self-expression that 
completes the culture striving of the age.  To embrace a new aesthetic. Hyper-dimensional nature will become 
normalized.

Mathematical expression of iteration of space itself as it spins into more and more dimensions. Discovery of 
new emotions held in the mystery of revealed (ÏÌÏȭ3ÐÁÃÅ, a paradigm for the appearance and source of 
existence.

We filter through our senses and thoughts that which is the essence.

Real Space inhabits material space as fields that are not empty. They are the basis of the geometry of material 
space. Forces are fields.

The field was absent from the premodern consciousness. They did not see the world as we see it.

No frame is primary.

New emotions can be brought forth only through new space.
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Renaissance Art Space
The space of the world around as directly perceived is the type of 
space being rendered.

The space our minds inhabit was constructed by artists some 5 
hundred years ago. The Euclidean space with single point of view

This is a picture of space as something that exists apart from the 
objects,  pre-existing.  Not part of human comprehension before 
that. This has been the language of our space and is only in the 
last century begun to change.

Alberti , Leonbattista and others saw that triangles are 
projections of a single 3-D Pyramid.

Led to the physics of Newton and others mapping the movement 
of objects through empty space.
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Subjective Space of the Social 
changes of the time

Van Gogh
In a number of his works he was trying to render the 
subjective space of the changing of the ages around him. 
Of especial interest was the loose of the connect to the 
land and the movement to a factory mercantile world and 
the hopelessness that came with that.
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Subjective Space as Art
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Living Dynamics

Such design systems may display a form of metabolic 
homeostasis with an emergence of simple system-memory 
and learning capacities. This has everything to do with 
recursive feedback loops being employed in design. 
Dynamics can synthesize clearly with statics, linear with 
non-linear. 
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Evolving Space
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Coherent Space Materializing 
from Drawing
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When harmonics break, it produces according to the 
nature of the unique space, regions that are a holoarchy of 
wave particles. This is seen as movement of form in space.

Holo'dimensionality provides a means to explore the 
nature of primordial existence. 
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Detail of Life Emerging from Art
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Detail of Art Zero Point Space 
Emerging From Coherent Space 
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Casimir Gravity

Gravity is a push not a pull.
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Evolution of Form/Life Through 
Art
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Cubism
During the turn of the last century, many artists were deeply 
interested in the 4-dimensional nature of the world and sought 
to discover this through the study of the direct principles of 
form.

Cubism was originally an inquiry into the principles behind form 
and space, especially fourth dimensional space as it interfaces 
with perception. The result of their explorations was a 
dimensional transformation of the frame-space. The structuring 
of relationships between perception and form within the frame-
space was their method of discovery. Cubism was an exploration 
into the principles of form, the structuring of relationships 
existing between perception and form, the simultaneous and 
relativity of forms and their relationships. an altering of our 
perception of form with its space that it created. Form and space 
are inseparable.

This was in alignment with the scientific realization of the time 
of the relativity of time and space  
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Monet

In his studies of nature he realized and expressed the 
understanding that renaissance space is inadequate to 
show multiple and simultaneous space. More than one 
object in the same space at once. Spaciallayering.

Three dimensional space is arbitrary, corrupted with point 
of view and inadequate to express relativity space. 
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Pre-Renaissance Space
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Ancient Roman Art

Roman art as you can see has a muscular tactile space 
showing a predisposition towards physicality.

Distance space is flat
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Roman Perception of Space

55



Sacred Geometry
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Language of Qubism

A Coherent Space automatically manifest as life when the 
systemic conditions are met.

Life as Space far exceeds anything that we can deal with 
with our cognitive capacities.

The language of Qubism is not the lower dimensional 
space of our habits.
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Art through Incarnations 1
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Art Through Incarnations 2
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Art through Incarnations 3
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Art through Incarnations 4
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Art Through Incarnations 5
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Art through Incarnations 6
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Art through Incarnations 7
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Evolutionary Order

(ÏÌÏȭ$ÉÍÅÎÓÉÏÎÁÌ 1ÕÂÉÓÍ ÓÈÏ×Ó ÈÏ× ÅÖÏÌÕÔÉÏÎÁÒÙ ÏÒÄÅÒ 
can emerge out of any kind of chaos. 

Life is inherently encoded to appear everywhere. 
Hardwired into Existence! 
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Evolutionary Art
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Evolutionary Art
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